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Abstract

Gustave Flaubert, the author of Madam Bovary which is highly rated as a masterpiece of
realism, is called the father of the modern novels. However, his works before this masterpiece
were regarded as romantic. One of these works, November, played an important role as a
transition between his adolescence and his prime of life. In this novel, Flaubert described his
impressionable youth and his suffering from nihilistic thought. Flaubert himself could not
experience real love. Neither could he experience the happiness of loving and being loved,
because he was busy to seeking many experiences for his life. In his works he always described
in his works women with noble mind and pure flesh in order to show their aesthetic value which
could be idealized only in literature. The heroes or heroines in Flaubert's works can experience
only temporary satisfaction with love. The next moment they begin to wander and suffer in
search of a new love. And, on realizing that they cannot meet it, they become nihilistic, and are
seized with an impulse toward death. As a result they want to be relieved from their sufferings
by dying. This idea is exactly what is called the ~ Bovary syndrome”. Flaubert describes eternal
(endless) weariness and failure in life in his works. His outstanding imagination crystallizes
everything into his literature and attempts to reconstitute reality to make it more truthful,
dreaming that reality should be more beautiful. In spite of the great success of his works,
Flaubert, this great novelist of the 19th century, was not satisfied with what he was able to
write. Although in his younger days he devoted himself to literary creation to escape from
nihilistic thought, he seemed not to be able to transcend the darkness of his mind. That is why
his nihilistic thought is regarded as one of Flaubert’s main unchangeable themes.
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